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For  over  fifty  years  1617  Spruce  Street,  Philadelphia,  has  been  a  distin- 
guished address.  It  is  known  not  only  in  Philadelphia,  but  throughout  the 
United  States  as  the  home  of  the  Zeckwer-Hahn  Philadelphia  Musical 
Academy,  one  of  the  oldest  schools  of  music  in  America.  Through  its 
corridors  hundreds  of  eminent  musicians  have  passed — as  guests,  as  students 
and  as  teachers. 

The  academy  itself  was  founded  sixty-three  years  ago.  In  1870  John 
Himmelsbach,  a  resident  of  Philadelphia,  gathered  together  a  group  of  leading 
musicians,  organized  them  into  a  faculty  with  himself  as  the  head  and  opened 
his  school.  Brilliant  pupils  were  attracted  from  the  first.  When  Mr. 
Himmelsbach  resigned  in  1876  to  return  to  Germany  for  an  extended  stay, 
the  school  was  already  regarded  as  a  source  of  accredited  musical  training. 

Richard  Zeckwer  succeeded  Himmelsbach  as  director.  Under  him  the 
school  rose  to  a  position  of  national  importance,  a  position  it  has  maintained 
successfully  to  the  present  day.  Mr.  Zeckwer  retired  in  1917  and  his  son, 
Camille  Zeckwer,  was  appointed  president.  That  same  year  the  Hahn 
conservatory,  a  school  noted  for  the  brilliance  of  its  training  in  violin,  was 
amalgamated  with  the  Zeckwer  academy.  The  permanence  and  success  of 
this  union  is  indicated  by  the  present  name:    Zeckwer-Hahn. 
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Camille  Zeckwer  continued  in  office  until  the  year  of  his  death,  1924. 
At  that  time  Frederick  Hahn  became  chairman  of  the  board  of  directors 
and  president  of  the  school,  the  positions  that  he  still  occupies.  Mr.  Hahn 
has  associated  with  him  on  the  board  of  directors  men  distinguished  in  art 
and  in  commerce:  Dr.  Herbert  J.  Tily,  merchant  and  musician,  Vice- 
President;  Mr.  Leo  Ornstein,  Vice-President;  Mr.  Pierce  Archer,  Jr.,  Mr. 
Joseph  W.  Clarke,  Dr.  H.  Alexander  Matthews,  Mr.  WilUam  A.  Schmidt 
and  Mr.  Maurice  N.  Weyl. 

The  Zeckwer-Hahn  Academy  has  done  much  to  make  Philadelphia  the 
national  center  of  music.  Thirty  years  prior  to  the  foundation  of  the 
Philadelphia  Orchestra,  the  academy  was  bringing  outstanding  musicians  to 
Philadelphia  both  for  concert  work  and  as  resident  instructors.  Richard 
Zeckwer  had  on  his  staff  such  men  as:  David  Wood,  Organist;  Dr.  W.  W. 
Gilchrist,  the  composer;  Rudolph  Hennig,  'Cellist;  Gustav  Hille,  Violinist; 
Mauritz  Leefson,  Pianist. 

When  the  Philadelphia  Orchestra  was  founded  in  1900,  the  academy 
was  well  represented  in  the  group  of  the  founders  as  well  as  in  the  first 
performing  artists.  Camille  Zeckwer,  Mauritz  Leefson  and  Charles  E. 
Knauss  of  the  Department  of  Piano  were  among  the  orchestra  soloists.  Later 
Carlton  Cooley  and  Grisha  Monasevitch,  both  pupils  of  Frederick  Hahn, 
were  to  attest  to  the  school's  excellence  of  instruction  by  winning  the 
Stokowski  medal   for  proficiency. 

Among  the  vocalists  of  international  reputation  with  whom  the  school 
has  been  allied  are  Allen  Hinkley,  formerly  of  the  Metropolitan  Opera 
Company,  and  Bayreuth,  who  was  a  member  of  the  faculty,  and  Florence 
Hinkle  (now  Mrs.  Herbert  Witherspoon) ,  who  was  a  student  in  voice. 

Leopold  Auer,  the  greatest  of  all  violin  pedagogues,  was  guest  teacher 
for  three  seasons:  1924-1925,  1925-1926,  1927-1928.  Herbert  Witherspoon 
and  Leo  Schulz  have  both  stamped  the  academy  with  the  soundness  and 
vitality  of  their  instruction.  Leo  Ornstein,  Pauline  Mallet-Prevost  Ornstein 
and  Placido  de  Montoliu  are  today  distinguished  members  of  the  faculty. 
Toscha  Seidel,  one  of  late  Doctor  Auer's  most  brilliant  pupils,  and  himself 
a  ranking  violinist  of  international  fame,  brings  to  the  school  a  knowledge 
of  violin  and  radio  technique  that  is  second  to  none. 
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The  list  of  artist  pupils  who  received  their  training  at  the  academy  is 
a  long  one,  many  of  whom  are  well  known  throughout  the  musical  world. 

But  the  school  derives  its  greatest  satisfaction  from  the  thousands  of 
individuals  who  have  shared  its  instruction  and  as  a  result  have  had  an 
abiding  interest  in  and  appreciation  of  music.  Its  thoroughness,  its  essential 
soundness,  its  refusal  to  countenance  any  policy  not  relevant  to  good  musician- 
ship have  enabled  it  to  maintain  its  well-deserved  pre-eminence. 

Both  for  the  professional  and  for  the  amateur  there  are  courses  of 
instruction  to  cover  any  requirement.  For  the  professional,  courses  arc 
provided  which  will  lead  to  the  Degrees  of  Bachelor  of  Music  and  Master  of 
Music.  These  degrees  are  in  conformance  with  the  rulings  of  the  National 
Association  of  Schools  of  Music.  For  the  amateur,  there  is  possible  the 
widest  diversity  of  course  selection,  entirely  dependent  upon  individual  prefer- 
ence.    Special  courses  are  outlined  for  children. 

Throughout  the  school  year  the  promising  pupil  has  many  opportunities 
to  develop  poise  and  platform  presence.  There  are  frequent  student  recitals 
to  which  the  public  is  invited.  The  school  has  its  own  symphony  orchestra 
which  prepares  a  notable  series  of  concerts.  A  number  of  times  a  week 
radio  recitals  are  released  over  excellent  broadcasting  stations. 

In  teaching,  the  school  follows  a  policy  of  decentralization.  The  offices 
of  administration,  the  artists'  studios  and  the  main  school  have  headquarters 
in  the  building  at  1617  Spruce  Street.  Branch  schools  are  located  in  West 
Philadelphia,  Tioga,  and  Germantown. 
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OFFICERS  OF  ADMINISTRATION 

Frederick  Hahn^  President  of  the  Board  of  Directors 
Dr.  Herbert  J.  Tily,  Vice-President 
Leo  Ornstein,   Vice-President 

Directors 

Pierce  Archer^  Jr.  Dr.   H.  Alexander  Matthews 

Joseph   W.    Clarke  William  A.  Schmidt 

Maurice  N.  Weyl 

Educational  Directors 
Dr.  H.  Alexander  Matthews  Edward  Shippen  Barnes 

Administration  Director 
William  J.   Charlton 


Offices  of  Administration 

Main  Office:   1617  Spruce  Street 
Telephone:    Pennypacker    5053,    Pennypacker    5054 


West  Philadelphia  Branch  Office:    5132  Spruce   Street 
Telephone:    Granite   3253 

Germantown  Branch  Office:    30   East  Walnut  Lane 

Lillian  Redheffer,   Secretary 

Telephone:    Germantown   3832 

Tioga  Branch  Office:    1622  West  Westmoreland  Street 

Telephone:    Sagamore    7385 
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FREDERICK   HAHN 
President  of  the  Board  of  Directors 
President  of  the  Faculty 


DR.  HERBERT  J.  TILY 
Vice-President  of  the  Board  of  Director- 


LEO  ORNSTEIN 

Vice-President  of  the  Board  of  Directors 
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DIRECTORS 


PIERCE   ARCHER,   JR. 


JOSIEPH  W.  CLARKE 


DR.   H.  ALEXANDER   MATTHEWS 


WILLIAM  A.  SCHMIDT 


MAURICE   N.   WEYL 


WILLIAM   J.    CHARLTON 
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FACULTY 


LEO  ORNSTEIN 
JOSEPH  ALLARD 
JOHN  LEROY  BAWDEN 
MARY  E.  BUROUGHS 
ELIZABETH  COMFORT 
BESSIE  SHERMAN  DAVIS 
MARION  DOUGHERTY,  Mus.  B. 
ELIZABETH  FEASTER 
RUTH  HANDBURY,  Mus.  B. 

Assistant   to   Mrs.    Ornstein 
CAROLINE   E.   HEINEL 
ANNA   HORN,   Mus.   B. 


l^iano 

JOSEPH  W.  CLARKE 

LOUIS   LASSON 

MARGARET  LEE 

FLORENCE  DECIMO  LEVENGOOD 

ALICE   M.    LEVINS,    Mus.    B. 

ELEANOR   S.   MILLER 

GERTRUDE  M.   O'NEILL 

Assistant   to    Mrs.    Ornstein 
PAULINE    MALLET-PREVOST    ORNSTEIN 
AGNES  QUIGLEY 
CAROLYN    SAILER 
KENNETH  F.  WHITE 
MAHLON   YARDLEY 


FREDERICK  HAHN 

RAYMOND   C.    BROWN 

LUCIUS  COLE 

HERMAN  GOLDSTEIN 

JULIUS  H.  KUNSTLER 
Assistant   to   Mr.    Hahn 

SUZANNE    CZERWINSKA-MEDER 
Assistant   to   Mr.    Hahn 


Violin 

TOSCHA  SEIDEL 

LOUIS   PEARLMAN,   Mus. 
RUTH  RAPPE 

Assistant   to   Mr.    Hahn 

CLARA  ZAGER 

Assistant   to   Mr.    Hahn 


Violoncello 
WILLIAM  A.  SCHMIDT 


WALTER   SCHMIDT 


FRANK  S.   WATSON 


Viola 

LEONARD    MOGILL 

Harp 

DOROTHY  JOHNSTONE   BASELER 


EDWARD  SHIPPEN  BARNES 
HENRY  S.  FRY,  Mus.  Doc. 
NORA  M.  BURKE 
KENNETH  F.  WHITE 


Organ 

ROLLO   F.   MAITLAND,  Mus.   Doc. 

H.  ALEXANDER  MATTHEWS,  Mus.  Doc. 


MAHLON  YARDLEY 


MARIE  BUEDINGER 

F.   EDMUND  EDMUNDS 


Voice 


MARGUERITE   BARR  MacCLAIN 
Phila.   Representative  of  Frank  LaForge 


Modern  Languages  and  Diction 


JOSEPH   ALLARD,   French 
MARIE    BUEDINGER,    German 


PLACIDO  DE  MONTOLIU,  Spanish 
KIRSCHBAUM  SCHOOL  OF  LANGUAGES 
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FACULTY  (Continued) 


Theory 


H.  ALEXANDER  MATTHEWS,  Mus.  Doc. 
Eurhythmies  and  Dancing 

PLACIDO  DE  MONTOLIU 

MILLER   CONSERVATORY   OF   MUSIC 

Junior  Theory  Class 
ALICE  M.  LEVINS,  Mus.  B. 

Rhythm  Orchestra 
BESSIE   SHERMAN   DAVIS 

History  and  Appreciation   of  Music 
EDWARD   SHIPPEN  BARNES 
JOHN   LEROY  BAWDEN 

Ensemble  Classes 
TOSCHA  SEIDEL 
FREDERICK   HAHN 
WILLIAM   A.   SCHMIDT 

Sacred  Music  Course 

ROLLO   F.   MAITLAND,   Mus.   Doc. 

H.   ALEXANDER  MATTHEWS,  Mus.  Doc. 

REGINALD  MILLS  SILBY,  Mus.  Doc. 

Criticism  Classes 

JOSEPH  W.   CLARKE,   Piano 
FREDERICK  HAHN,  Violin 

Radio  Technique 
WILLIAM  J.   CHARLTON 

Piano  Ensemble  and  Symphony  Class 
JOHN   LEROY  BAWDEN 


of  Music 

JOHN    LEROY    BAWDEN,    Assistant 

Opera   Class 
H.    ALEXANDER    MATTHEWS,    Mus.    Doc. 

Sight-Singing    Class 
HARRY  C.   BANKS,  Jr. 

Junior  Orchestra 
JULIUS   H.   KUNSTLER 

Teachers'  Training   Class,   Violin 
FREDERICK  HAHN 

Teachers'  Training  Class,  Piano 
PAULINE    MALLET-PREVOST    ORNSTEIN 
LEO  ORNSTEIN 

Class   in   Extempore  Playing,   Organ 
EDWARD  SHIPPEN  BARNES 

Mandolin,    Mandolute,    Tenor    Banjo 
Ukulele,  Guitar,  etc. 
GEORGE  C.  KRICK 

Xylophone,  Marimba,  Bells,   etc. 
LOUIS   ESCHERT 

History  and  Form   of  Chamber  Music 
JOHN  LEROY  BAWDEN 

Assistant  Orchestra  Conductors 
JOHN  LEROY  BAWDEN 
RAYMOND  C.  BROWN 

Elocution,   Dramatic   Art   and 
Stage    Technique 
KATHERINE  ANNE   BROWN 


Wind  Instrument  Department 


Saxophone 


A.  BELOV 


Clarinet 

LUCIEN   CAILLIET 
Philadelphia   Orchestra 

Oboe  and  English  Horn 

MARCEL  TABUTEAU 
Philadelphia   Orchestra 

Flute  and  Piccolo 

W.  M.  KING  AID 

Philadelphia   Orchestra 

French   Horn 

ARTHUR  L  BERV 
Philadelphia   Orchestra 

Band  Classes 

WILLIAM  MANSON 


Battery 

BENJAMIN  PODEMSKI 
Philadelphia   Orchestra 

Trombone 

CHARLES  GUSIKOFF 

Philadelphia   Orchestra 

Trumpet 

HAROLD   M.   REHRIG 
Philadelphia   Orchestra 

Double  Bass 

MATYAS   PAULI 

Philadelphia   Orchestra 

Timpani 

OSCAR  SCHWAR 
Philadelphia   Orchestra 

Piano  Tuning 
LESTER  PIANO  CO. 
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TOSCHA  SEIDEL 
Associate   in   Violin 
Instructor    in    Violin    Ensemble 
Conductor   of   Audition    Classes 


ADMISSION 

Pupils  may  enter  at  any  time  during  tlie  school  year.  Credits  for  the 
balance  of  the  year  are  allowed  from  the  date  of  entry.  It  is  advisable, 
however,  for  the  student  to  start  at  the  commencement  of  the  first  semester, 
and  to  register  in  the  regular  classes.  This  procedure  saves  him  both  time 
and  expense,  and  simplifies  the  matter  of  examinations  and  credits. 

All  students  entering  the  Philadelphia  Musical  Academy  are  classified  in 
one  of  the  three  following  groups: 

(a)  Full  Course  Students:  Those  who  are  candidates  for  the  Degree 
of  Bachelor  of  Music,  Teacher's  Certificate  or  Artist  Diploma. 

(b)  Special  Students:  Those  who  are  candidates  for  Theory  Diploma, 
or  Certificates  of  Proficiency  in  Voice,  Violin,  or  Piano;  those  who 
are  taking  special  courses  for  credits  in  applied  or  theoretical  sub- 
jects; and  students  on  part  time  in  advanced  grades  of  applied 
music. 

(c)  Preparatory  Students:     Students  in  the  Elementary  Department. 

Degree  Courses  are  designed  for  serious  students  of  music,  either  pro- 
fessional or  amateur.  They  attract  individuals  who  desire  to  carry  their 
musical  development  to  the  highest  point  of  proficiency,  both  as  performers 
and  as  teachers. 

Primarily  degrees  are  awarded  to  students  who  have  passed  through  the 
Conservatory  Department.  However,  students  from  private  teachers  or  other 
schools,  who  can  demonstrate  upon  examination  their  ability  to  pass  entrance 
requirements,  are  admitted  to  these  courses.  After  one-half  semester  they 
may  apply  for  advanced  standing  in  any  subject. 

The  candidate  for  entrance  to  the  degree  courses  must  have  graduated 
from  an  accredited  high  school  or  college  preparatory  school,  or  he  must  show 
proof  of  equivalent  scholastic  attainment.  Students  whose  preparatory  work 
falls  short  of  this  requirement  may  be  admitted  upon  condition — all  conditions 
to  be  removed  within  the  year. 

Special  Students,  that  is,  students  who  desire  to  enroll  for  special  courses, 
may  do  so  upon  recommendation  of  the  instructor  and  with  approval  of  the 
director. 
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GENERAL    INFORMATION 


Every  effort  is  made  to  give  the  student  poise  and  platform  presence. 
Student  concerts  are  arranged  for  radio  and  through  women's  clubs,  private 
schools  and  colleges. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give  oppor- 
tunity to  all  students  who  show  marked  aptitude  and  interest. 

Pupil  and  faculty  concerts  are  presented  every  other  Wednesday  evening. 
They  are  open  to  the  public. 

The  Zeckwer-Hahn  symphony  orchestra  is  composed  of  representative 
students.     It  gives  public  recitals  and  is  heard  weekly  over  the  radio. 

There  are  no  halls  of  residence  for  students.  But  the  school  is  able 
to  recommend  excellent  homes  for  students  who  do  not  reside  in 
Philadelphia. 

Evening  classes  in  Harmony,  Aural  Theory  and  History  of  Music  are 
arranged  for  persons  unable  to  take  the  regular  day  courses.  Students  in 
these  evening  classes  are  eligible  to  honors  only  if  they  take  their  final 
-examination  with  the  day  classes. 

GENERAL  RULES 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have  signed  by 
parent  or  guardian,  a  registration  card. 

All  matters  of  business,  including  arrangements  for  lessons,  payment 
of  tuition,  and  change  of  hours,  must  be  handled  at  the  office  and  not 
through  any  member  of  the  teaching  staff. 

Tuition  is  due  in  advance.  It  may  be  paid  quarterly,  half-yearly  or 
■yearly. 

Pupils  who  wish  to  practice  on  the  organ,  piano  or  violin  make  their 
-arrangements  at  the  office,  where  hours  and  rooms  will  be  assigned. 

Pupils  who  miss  more  than  four  weeks  per  semester  lose  credit  for  that 
semester. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises  if  he 
lias  any  unpaid  obligation  to  the  school. 


The  Zeckwer-Hahn  Philadelphia  Musical  Academy  is  an  incorporated 
"institution  chartered  by  the  State  of  Pennsylvania  for  the  purpose  of  giving 
instruction  in  Music  and  Allied  Arts.  It  is  an  institutional  member  of  the 
National  Association  of  Schools  of  Music. 
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COURSE    OF  STUDY 

DEGREE      The    Zeckwer-Hahn    Philadelphia    Musical    Academy    is    em- 
powered   to    confer    two    scholastic    degrees,     the    degree    of 
Bachelor  of  Music  and  the  degree  of  Master  of  Music.     It  also  confers  the 
honorary  degree  of  Doctor  of  Music. 

The  degree  of  Bachelor  of  Music  may  be  awarded  in  any  one  of  the 
following  major  subjects:  composition,  piano,  violin,  violoncello,  organ,  voice 
and  sacred  music.  Courses  leading  to  the  degree  of  Bachelor  of  Music  are 
designed  to  cover  approximately  four  years  of  intensive  application.  They 
represent  the  attainment  of  a  high  degree  of  technical  proficiency  as  well  as 
a  mastery  of  the  technical  and  esthetic  principles  of  the  art. 

ADMISSION  Applicants  who  desire  to  matriculate  in  courses  that  will 
TO  DEGREE  lead  to  a  degree  must  have  graduated  from  an  accredited 
COURSES  bigh  school  or  college  preparatory  school.     Or  they  must 

be  able  to  show  the  completion  of  an  equivalent  number 
of  academic  courses.  Promising  applicants  whose  entrance  credits  fall  below 
this  standard  may  be  admitted  on  condition.  All  conditions  must  be  passed 
within  the  first  year. 

REQUIREMENTS  A  minimum  of  120  semester  hours  is  required  for 
FOR  DEGREE  OF  the  degree  of  Bachelor  of  Music.  Additional  credits 
BACHELOR  OF  are    necessary    to    be    an   honor    candidate    for    the 

MUSIC  degree.      In    the    120    semester    hours,    at   least    18 

must  be  elected  from  standard  college  courses,  these 
courses  to  include  English,  History  and  foreign  languages.  Degree  courses 
include  grades  7  to  10. 

ADVANCED  Credits  for  advanced  standing  in  theoretical  and  academic 
STANDING  courses  are  accepted  without  examination  from  schools 
affiliated  with  the  National  Association  of  Schools  of 
Music.  All  work  in  Theory  and  Academic  subjects  may  be  credited  in 
advance  of  instrumental  credits. 

MAJORS      To    secure    6   credits   per    semester    on   the    major    subject,    the 
student   must   have   at   least    two   lessons   a   week   and   give   a 
minimum  of  18  hours  to  preparation. 
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REQUIREMENTS  The  degree  of  Master  of  Music  is  open  to  grad- 
FOR  DEGREE  OF  uates  who  hold  the  degree  of  Bachelor  of  Music, 
MASTER  OF  conferred   by   Zeckwer-Hahn   Philadelphia   Musical 

MUSIC  Academy  or  by  any  other  school  approved  by  the 

National  Association  of  Schools  of  Music  and 
Allied  Arts.  In  order  to  be  eligible  for  this  degree,  the  candidate  must 
have  completed  two  years  of  post-graduate  work  in  his  major  and  must 
demonstrate  before  faculty  council  his  grasp  and  understanding  of  the 
subject. 

DEGREE  OF  The  degree  of  Doctor  of  Music  is  conferred  as  a  mark 
DOCTOR  OF  of  special  distinction  upon  musicians  of  outstanding 
MUSIC  eminence. 

ARTIST  There  are  many  musicians  who  are  able  through  talent  and 

DIPLOMA  application  to  become  virtuosi  on  their  chosen  instrument 
and  worthy  of  the  highest  musical  recognition.  At  the  same 
time,  they  are  not  able  to  show  the  number  of  academic  credits  required 
to  make  them  eligible  for  the  degree  of  Bachelor  of  Music.  The  Philadelphia 
Musical  Academy  recognizes  their  accomplishment  by  awarding  them  the 
highest  honor  in  purely  musical  subjects:  the  Artist  Diploma.  The  Artist 
Diploma  is  granted  to  students  who  have  completed  the  four-year  Degree 
Course  without  academic  and  pedagogical  credits,  and  with  the  addition  of 
four  extra  semester  hours  on  the  major  subject. 

A  student  who  holds  the  Artist  Diploma  may  receive  the  degree  of 
Bachelor  of  Music  after  the  completion  of  a  course  in  Normal  Training  and 
additional  academic  work  to  total  18  college  credits. 

CONSERVATORY  Students  of  music  who  have  reached  a  certain 
DEPARTMENT  degree  of  proficiency  may  be  admitted  upon  exami- 

nation into  the  Conservatory  Department  without 
going  through  the  preliminary  work  in  the  Preparatory  Department.  It 
is  recommended  that  all  students  in  this  department  begin  the  study  of 
Elementary  Harmony,  Aural  Theory  and  the  outline  of  Musical  History. 
These  courses  give  a  knowledge  essential  to  finished  performance.  The 
Conservatory  Department  covers  four  years  of  study  and  includes  grades 
3  to  6.  Grade  3  and  grade  4  are  in  the  Main  School.  Grade  5  and 
grade  6  are  in  the  Advanced  School.  Pupils  pass  from  grade  to  grade 
upon  examination. 
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THE  NORMAL  Students  who  have  reached  grade  5  in  Piano  or  VioUn 
DEPARTMENT  may,  upon  faculty  recommendation,  take  normal  train- 
ing. The  normal  school  courses  are  especially  designed 
to  train  students  in  the  art  of  teaching,  according  to  the  best  pedagogical 
principles.  Teaching  material  is  graded  and  systematized  and  methods  of 
presentation  carefully  studied  and  analyzed. 


TEACHER'S  The  Normal  Department  awards  Teacher's  Certificate 

CERTIFICATE  for    Piano   and    Violin   and    for   the   Pauline    Mallet- 

Prevost  Ornstein  System  for  children's  classes  in  Piano. 

PREPARATORY       The    importance    of    correct    teaching    from    the    very 
DEPARTMENT        beginning  of  musical   education  has  always  been  the 

leading  motive  in  designing  the  courses  and  selecting 
the  teachers  for  the  Preparatory  Department.  The  school,  because  of  its 
broad  eclecticism  has  been  in  a  position  to  choose  the  best  from  the  various 
methods  and  schools  of  teaching  and  to  use  them  to  the  greatest  advantage. 
The  best  methods  of  famous  European  schools,  the  most  successful  of  the 
American  schools  are  combined  with  the  happiest  possible  result  in  the 
student  who  is  beginning  the  study  of  music.  This  procedure  permits  a  wide 
individual  latitude  and  accords  with  the  best  interests  of  the  student.  Both 
children  and  adults  profit  by  this  specialization  and  show  a  gratifying  progress. 
The  Preparatory  Department  lays  the  first  foundation  of  a  musical  education 
and  includes  grades  1  and  2. 

CERTIFICATE  OF       A  Certificate  of  Proficiency  is  awarded  to  students 
PROFICIENCY  in    Organ,    Piano,    Violin,    Voice,    Elocution    and 

Violoncello  who  are  able  to  do  advanced  work  in 
the  major  subject  and  have  had  four  semesters  of  instruction  prior  to  final 
examination  at  the  Academy, 

GRADES      The   entire   course  is   divided  into    10   grades.     The   first   two 
are    Preparatory,    the    next    four    Conservatory,    the    last    four 
Degree  Courses. 

EXAMINATION       Grade  examinations  are  held  in  January   and  May, 

and  include  all  pupils  of  the  school  who  expect  work 
to  be  accredited.  The  examinations  are  held  before  an  Examining  Committee 
composed  of  three  or  more  members  of  the  faculty. 

CERTIFICATES         Certificates,  Diplomas   and  Degrees  are   awarded  on 

DIPLOMAS  Commencement  Day. 

DEGREES 
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DEPARTMENT   OF  PIANO 

LEO  ORNSTEIN:  Wcrld-famous  pianist  and  composer.  Ranks  among  die  fore- 
most artists  of  the  day  as  piano  virtuoso.  Leader  in  the  idiom  of  modern  composition. 
Member  of  the  faculty  since  1924. 

JOSEPH  W.  CLARKE:  P::pil  of  the  late  Camille  Zeckwer.  Graduate  of  Philadelphia 
Musical  Academy,  1904.  Studied  in  Berlin,  1905-1906.  Soloist  and  ensemble  player. 
Eminent  pedagogue.     Member  of  faculty  since   1907. 

PIANO     GRADES 
Grade  1 

R'lyt'im,  Notation — Hand  position  and  finger  exercises  with  extension.  Diller 
and  Quaile,  first  pieces. 

Examination 

To  include  names  of  notes  in  bass  and  treble  clefs;  rhythms,  including  dotted 
quarter  notes,  and  one  piece,  both  hands,  from  above. 

Suggested  Material 

Diller  and  Quaile,  Bock   1    (Duets,  Book   1). 
Sutor,   Spelling   Book    (Notation) . 

New  England  Conservatory  Course,  Book  1    (Rhythm) . 
First- Year  Essentials  by  Freed. 

Grade  2 
Scales  and  Arpeggios 

Any  major  scale  (to  be  named  by  the  examiners  and  including  not  more  than 
three  sharps  or  three  flats)  to  be  played  hands  separately  in  quarter  notes,  two  octaves. 
Quarter  note,  M.  M.  80. 

Examination  Material 
Diller  and  Quaile,  Bock  2,  any  group  of  first  ten  pieces. 

Suggested  Material 

100   Best  Short  Classics,  Book   1    (Oxford  University  Press)     (a). 
Classical  Album  for  the  Beginner    (Boston  Music  Company) . 

Grade  3 
Scales  and  Arpeggios 

Any  major  scale  (named  by  the  examiners)  to  be  played  hands  separately,  4/4 
time,  M.  M.  quarter  note   100,  as  follows: 

Om   octave — quarter   notes. 
Two  octaves — eighth  notes. 
Any   minor   scale    (to   be    named   by    the    examiners    and    including    not   more    than 
three  sharps  or  three  flats)   in  the  same  form  as  for  major  scales  in  Grade  2. 

Any  major  triad,  student's  choice,  hands  separately,  two  octaves,  M.  M.  quarter 
note  80. 

Examination  Material 

dementi,   Sonatina   No.    1    (complete). 

Diller   and   Quaile,    Book   2,   any  group   of   pieces   after   No.    10. 
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Suggested  Material 

Beethoven,  Sonatina  in  F. 

First-Year   Mozart    (Krentzlin) . 

Diller  and  Quaile,  Book  2. 

LiftI,   Preparatory  to  Bach. 

100  Best  Short   Classics,  Book    1    (b) . 

Grade  4 
Scales  and  Arpeggios 

Any  major  scale  (to  be  named  by  the  examiners)  to  be  played  hands  separately, 
4/4  time,  M.  M.  quarter  note  80,  as  follows: 

One  octave — quarter  notes. 
Two  octaves— eighth  notes. 
Four    octaves — sixteenth    notes. 

Any  minor  scale  (named  by  the  examiners)  in  the  same  form  as  for  major  scales 
in  Grade  3. 

Any  major  or  minor  triad  to  be  played  in  three  positions,  M.  M.  quarter  note — 
80  in  the  same  form  as  for  major  scales  in  Grade  2. 

Examination  Material 

dementi.  Sonatinas  3,  4  or  6. 

Bach,  Litde  Preludes,  No.  2  or  No.  3. 

Group  of  pieces  from  Diller  and  Quaile,  Book  3 

100  Best  Classics,  Bock  2. 

Suggested  Material 

Haydn,  Allegro  Spiritoso,  arranged  by  Wolff. 

Beethoven,   Fur   Elise. 

Bach,  Solfeggietto. 

Flaydn,  Master  Series    (Schirmer) . 

Mozart,  Master  Series. 

Schumann,  Master  Series. 

Grade  5 

Scales  and  Arpeggios 

Any  major  scale  (named  by  examiners)  to  be  played  hands  together,  one  octave 
apart,  M.  M.  quarter  note — 88  in  the  following  form: 

One  octave — quarter  notes. 

Two  octaves — eighth  notes. 

Four  octaves — sixteenth   notes. 
Any  minor  scale    (named  by  the  examiner)    to  be  played  in  the  same  form  as  for 
major  scales  in  Grade  4,  M.  M.  quarter  note — 80. 

Any  diminished  seventh  chord  (named  by  examiners)  to  be  played  hands  together, 
one  octave  apart,  M.  M.  quarter  note — 80  in  the  following  form: 

One  octave — quarter  notes. 

Two  octaves — eighth  notes. 

Three    octaves — triplet   eighth   notes. 

Four  octaves — sixteenth  notes. 
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Any  major  or  minor  triad  to  be  played  in  three  positions,  M.  M.  quarter  note — 
80  in  the  same  form  as  for  major  scales  in  Grade  3. 

Examination  material  to  be  selected  from  the  following: 

Haydn,  Sonata,  C  major,  G  major  or  F  major    (Schirmer) . 
Mozart,  Sonata,  C  major,  No.  3,  F  major,  No.   14    (Schirmer). 
Beethoven,  Sonata,  Op.  49,  No.   1  or  No.  2. 
Bach,  Little  Preludes. 

Suggested  Material 
100  Best  Short  Classics,  Book  3. 
Haydn,  Mozart  and  Schubert,  Albums  from  the  collection,  "Master  Series  for  the 
Young"    (edited  by  Hughes) . 

Grade  6 

Scales  and  Arpeggios 

Any  major  scale  (named  by  the  examiners)  to  be  played  in  thirds,  sixths  and 
tenths,  M.  M.  quarter  note — 88,  in  the  same  form  as  for  major  scales  in  Grade  4. 
Any  minor  scale  (named  by  the  examiner)  to  be  played  hands  together,  one  octave 
apart,  M.  M.  quarter  note — 88,  in  the  same  form  as  for  major  scales  in  Grade  5. 

Any  major  or  minor  triad  (named  by  the  examiners)  to  be  played  in  three  posi- 
tions, hands  together,  one  octave  apart,  M.  M.  quarter  note — 80,  in  the  same  form  as 
for  major  scales  in  Grade  4.  Any  dominant  seventh  (student's  choice)  to  be  played 
in  four  positions,  M.   M.   80,  quarters  and  eighths. 

Examination  material  to  be  selected  from  the  follov^^ing: 

Beethoven,  Variations  on  Nel  cor  Piu. 
Schubert,  Impromptu,  Op.    142,  No.  2. 
Mozart,  G  major  Sonata    (Schirmer) . 
Bach,  Two-Part  Inventions. 

Suggested  Material 
100  Best  Short  Classics,  Books  4  and  5. 

Grade  7 

Scales  and  Arpeggios 

Any  major  or  minor  scale  (named  by  the  examiners)  to  be  played  in  thirds,  sixths 
or  tenths,  M.  M.   quarter  note — 108,  in  the  following  forms: 

One  octave — quarter  notes. 
Two  octaves — eighth  notes. 
Three    octaves — triplet    eighth    notes 
Four  octaves — sixteenth  notes. 
Any  major  or  minor  triad   (named  by  the  examiners)    to  be  played  M.  M.  quarter 
note — 100,   hands   together,   one  octave   apart,   in  the   same  forms   as  for   major   scales, 
Grade  5.     Any  dominant  seventh    (named  by  the  examiners)    to  be  played  in  four  posi- 
tions, hands  together,  one  octave  apart,  M.  M.  quarter  note — 88,  in  the  same  forms  as 
for  diminished  seventh  chords  in  Grade  5. 

Examination  material  to  be  selected  from  the  following: 

Mozart,  Sonatas  No.  1,  F  major,  or  No.  16,  A  major   (Schirmer). 
Beethoven,  Sonatas  No.  25,  No.  9,  No.    10. 
Bach,  Three-Part  Inventions. 

Suggested  Material 
100  Best  Short  Classics,  Books  6  and  7 
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Grade  8 
Scales 
In  double  thirds,  sixths  and  octaves. 
Examination  material  to  be  selected  from  the  following: 
Bach,  Some  Three-Part  Inventions. 

Bach,  at  least  two  preludes  and  fugues  from  "Well  Tempered  Clavichord." 
Bach,  Dance  Forms  from  French  Suites  and  Partitas. 

Beethoven,  Sonatas  or  Movements  from  Sonatas,  such  as  Op.  2,  No.  1;  Op.  10, 
No.   1,  or  No.  2;  Op.  26,  etc. 
Haydn,  Sonata  in  E  flat,  No.  3    (Schirmer) . 
Mozart,  Sonata  in  C  minor    (Schirmer) . 
Mendelssohn,  Songs  Without  Words. 
Liszt,  "Liebestraum,"  transcriptions,  such  ss.  "On  Wings  of  Song,"  "Du  Bist 

die  Ruh." 
Schubert,  Impromptu,  B  flat. 
Chopin,  Polonaise  in  A  or  CJ  minor,  Valse  E  minor,  Nocturne  Op.  9,  No.  2, 

Nocturne  F  minor.  Op.  55,  No.  1,  Nocturne  B  major,  Op.  31,  No.  1. 
Schumann,  Nocturne  F  major,   Novelette  F   major,   Fantasie  Pieces,  "Bird  as 

a  Prophet." 
Some  compositions  by  standard  modern  composers  of  corresponding  difEcuIty. 

Grade  9 
Recital  Material 

First  and  second  semester  recitals  to  be  selected  in  part  from  material  indicated  in. 
Grades  8  and  10. 

Examination  Material 

Bach,  Well  Tempered  Clavichord. 

Grade  10 
Recital  Material 

Bach,  Chromatic  Fantasia  and  Fugue,  Tocattas,  organ  transcriptions  by  Busoni, 
Tausig,  Liszt,  D'Albert. 

Beethoven,  later  Sonatas,  such  as  Op.  53,  57  and  a  Concerto. 

Brahms,  Rhapsodic  B  minor.  Sonata  F  minor. 

Chopin,  Ballades,  Polonaises,  Fantasie,  Barcarolle,  Scherzi,  Etudes,  Preludes  and 
Concerto. 

Compositions  by  standard  modern  American  and  foreign  composers,  Liszt  Rhap- 
sodies, Transcriptions,  a  Concerto. 

Schumann,  Sonata  G  minor,  Faschingsschwank,   Carneval,   Concerto. 

Requirements  for  Teacher  Certificate 
Grade  8  Piano  Without  Recital 
Two  years  each  of  harmony,  Solfege,  Keyboard  Harmony,  History. 
One  year  of  Ensemble,  8-Hands  Piano  or  Orchestra,  etc. 
Two  years  with  Normal  Training  teacher,  including  practice  teaching. 

Practice  teaching  should  be  recorded  inasmuch  as  certificate  is  not  awarded  until 
at  least  30  hours  of  work  are  completed.  Second-year  students  will  have  the  opportunity 
to  substitute  as  teachers.  Outside  teaching  may  be  credited,  but  "observing"  in  class 
receives  only  half  credit. 

No  student  will  receive  Teacher's  Certificate  who  has  not  received  Certificate  of 
Proficiency  in  Piano  Playing  or  passed  an  equivalent  examination.  It  is  not  necessary 
for  the  Normal  Student  to  pass  Junior   Year  examinations   before  receiving  certificate. 

Normal  class  students  may  enter  at  any  time. 
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Requirements  for  Certificate  of  Proficiency 

Harmony,  Solfege,  History,  Ensemble  (Symphony,  Piano  Ensemble,  Orchestra  or 
Chamber  Music) ,   1   year  each. 

Piano  work  to  be  Grade  8  or  Sophomore  Year  of  Artist  and  Degree  Course,  viz: 

Bach,  3 -part  Inventions,  at  least  2  Preludes  and  Fugues  from  the  "Well  Tempered 
Clavichord"  and  a  Suite. 

Beethoven,  Sonatas,  Op.  2,   14,  10  or  26. 

Liszt,  Liebestraum  or  transcriptions. 

Schubert,  Impromptus. 

Chopin,  Polonaise  A  or  CJ  minor,  Valse,  Nocturne,  Mazurka. 

Schumann,  Novelette,  Fantasie  Pieces,  Nocturne  F. 

MacDowell,  Franck,  Debussy  and  other  modern  works. 

A  recital  is  given  of  music  selected  from  the  above  and  must  include  a  complete 
Beethoven  Sonata. 

Candidates  are  required  to  pass  a  sight-reading  test  of  Grade  6  material  and  to 
play  upon  request  for  examination  any  scales  and  arpeggios,  major  or  minor,  in  various 
positions  at  a  moderately  fast  tempo. 

The  pupil  receiving  a  "Certificate  of  Proficiency"  is  not  a  "graduate"  in  any  sense 
of  the  word,  nor  does  he  receive  an  endorsement.  It  certifies  that  the  student  is  pro- 
ficient in  his  chosen  instrument  beyond  the  preparatory  grades.  It  also  credits  the 
student  with  a  knowledge  of  elementary  Theory  and  History. 

Requirements  for  Artist  Diploma 

Passing  Grade  of  80  in  both  9th  and  10th  Grades  in  Major  Subjects 
Harmony,  Solfege,  History,  Keyboard  Harmony,  Ensemble 
(Criticism  Classes  Elective) ,   2  years  of  each. 
Piano  work  is  same  as  Grade  10  and  includes  playing  with  orchestra  a  concerto  of 
major  difficulty  at  a  school  concert  some  time  during  the  season. 

The  examining  jury  hears  the  recital  of  the  candidates  as  final  examination. 
Candidate  must  have  passed  examinations  in  previous  grades.     Advanced  standing 
can   only  be   granted   to   those   who    can   demonstrate   on   examination    that   they   have 
studied  the  material  required  in  the  first  three  years  of  the  course. 

Criticism  Classes  for  Violin  and  Piano 

Joseph  Clarke — Frederick  Hahn 

These  classes  are  for  advanced  students  and  graduates  in  piano  and  violin,  who 
desire  to  study  concert  repertoire.  They  are  held  weekly  and  each  pupil  will  have  the 
opportunity  to  hear  the  work  of  fellow  students  and  to  play  before  the  class.  Thus  he 
gains  experience  and  poise. 

Pupils  are  enrolled  for  entire  season.  There  is  no  rebate  for  absence  or  failure  to 
complete  course  except  in  the  case  of  extended  illness. 

Pauline  Mallet-Prevost  Ornstein  System  for  Children — Piano 

This  is  a  complete  course  in  technical  and  teaching  material  for  teachers.  Lessons 
are  given  privately.  Length  of  time  required  to  take  complete  course  depends  upon 
ability  of  student.     A  Teacher's  Certificate  is  granted  to  pupils  completing  course. 

Modern  Music  Study 

Pauline  Mallet-Prevost   (Mrs.  Leo  Ornstein) 
Intimate  classes  for  the  study  and  analysis  of  modern  music  are  provided  for  stu- 
dents and  music  lovers.     The  evolution  of  modern  modes  of  expression  is  traced  and 
their  relationship  to  classic  music  is  discussed  and  illustrated. 
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DEPARTMENT  OF  VIOLIN 

FREDERICK  HAHN:  Solo  prize  winner,  Leipsig.  Toured  United  States  as  soloist 
and  ensemble  player.  First  Violinist  of  Boston  Symphony  for  five  years.  Member 
Heinrich's  Opera  Company  for  three  seasons.  Founded  and  directed  Hahn  String 
Quartet  for  twenty-five  years.  Violin  pedagogue.  Ensemble  player.  Founded  Hahn 
School  of  Music.     Composer  and  author. 

TOSCHA  S'^IDEL:  Pupil  cf  Leopold  Auer.  Toured  world  as  violin  virtuoso.  Two 
and  a  half  yc.  rs  on  the  air  as  a  leading  artist  of  the  Columbia  Broadcasting  System. 
Master  of  radio  technique.  Violin  pedagogue.  Ensemble  player.  One  of  the  world's 
foremost  violinists.     Joined  teaching  staff  in   1932. 

VIOLIN     GRADES 

Grade  1 

Suggested  Material 

Notation,  Rhythm,  Preparatory  Exercises.  Kelley,  50  Pieces,  Book   1. 

Sevcik,  Op.  6,  Book   1.  Sawyer,   Happy  Jack  Tunes. 

Examination 
Notation,  Rhythm    (to  include  dotted  quarters) .     Piece  from  Kelley,  Pupil's  choice. 

Grade  2 

Sevcik,  Op.  6,  Books  2  and  3.  Kelley,   Books    1    and   a. 

Sevcik,  Op.  2,  Book  1.  Gebauer,  Duets. 

Examinatio72 

Sevcik,  Op.  6,  Book  3,  Exercise  No.  36  or  No.  38,  or  Etude  from  Gruenwald,  or 
Blumenstengel  Scales.     Piece  selected  by  pupil. 

Grade  3 

Sevcik,  Op.   6,  Books  4  and  5.  Etudes:  Wohlfahrt,  Op.   74,  Book   1,  Sitt. 

Pleyel,   Duets,   Op.   8. 

Solo:  Selected  by  teacher. 
Kron,   Young  Violinist's  Repertoire.  Pieces  by  Papini,  L.  Mendelssohn,  Borowski. 

Sitt,  Op.  26,  Book  1.  Seitz,  Concertini  No.   2  and  No.  5. 

Bach,  10  Little  Classics,  C.  Seeley-Brown.     S.tt,  Op.  93. 

Examination 

Sevcik,  Op.  6,  Bock  4,  Exercise  57  in  three  keys.  Sevcik,  Op.  6,  Book  5,  No.  5. 

Etude:   Wohlfahrt  or  Sitt. 
First  movement   from   Sitt   or   Seitz   Concertino   in   first   position. 

Grade  4 

Sevcik,  Op.  6,  Bocks  6  and  7,  to  third  position,  including  Exercise   10,  Book  7. 
Sevcik,  Op.  2,  Book  2.  Kayser,  Op.  20,  Book  1. 

Wohlfahrt,  Op.  74,  Bock  2,  or  Op.  45,  Books  1  and  2. 
Alard,  Op.    10,  Book   1.  Concertini,  Sitt.   Op.    104—90. 

Pieces  selected  by  teacher.  Blumenstengel  Scales,  Book  2,  or  Hrimaly  Scales. 
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Examination 

Sevcik,  Op.  6,  Exercise  No.    11.  Sevcik,  Op.  6,  Book  7,  Exercise  No.   10 

Etude:  Kayser,  No.    1,  or  Wohlfahrt,  Book  2,  Sitt,  Op.  32. 

Piece  selected  by  pupil. 

Grade  5 

Scales: 

Sevcik,  Op.  6,  Book  7,  Exercise  No.    18.  Blumenstengel,  Book  2. 

Hrimaly,  Nos.   1,  2,  3,  4,  in  5  positions. 

A  rpeggios: 
Sevcik,  Op.  6,  Book  7,  Exercise  No.  19.  Hrimaly,  Nos.  1,  2,  3,  4,  in  5  positions. 

Etudes: 

Dancia,  Op.  38.  Sevcik,  Op.  3,  Variations. 

Kayser,  Op.   20,  Book  2.  Sevcik,  Op.  7,  Book  2. 

Mazas,  Op.   36,  Book   1.  Sevcik,  Op.  8,  and  Op.  9. 

Concertini  by  Sitt-Strube 

Pieces  from  Old  Masters  arranged  by  various  composers,  etc. 

Sonatas:  Schubert  in  D,  Mozart  E  minor,  Loielliet  in  G. 

Examination 

Sevcik,  Op.  6,  Book  7,  Exercises  Nos.    17,   18,  19. 

Hrimaly  Scales  and  Arpeggios  in  first  five  positions    (Nos.   1,  2,  3  or  4). 
Etude  from  Mazas,  Op.  36,  Book  1,  or  Dont,  Op.  38,  or  Sitt,  Op.  32. 
Solo  selected  from  above  concertini  or  sonatas. 

Grade  6 
Sevcik,  Op.  8  and  Op.  9.  Sevcik,  Op.  2,  Books  3  and  4. 

Scales,  Arpeggios: 
Hrimaly,  No.  7,  in  moderate  tempo.     Nos.   1,  2,  3,  4,  in  7  positions. 

Etudes: 
Dont,  Op.  37.  Mazas,  Op.  36,  Book  2. 

Kayser,  Book  3,  Op.   20. 

Concertos: 
Vivaldi-Nachez,  A  minor  and  G  minor.  Nardini,    E   minor. 

Haydn  in  G.  Accolay,  A  minor. 

Sonatas: 
Handel,  Sonatas  F,  E.  Mozart,  A  or  D. 

Examination 

Hrimaly,  Scales  and  Arpeggios,  No.  7. 

Etude:  Mazas,  Op.  36,  Book  2;  Dont,  Op.  37,  or  Sitt. 

Solo:  Movement  from  Concerto  or  Sonata  above. 

Grade  7 

Sevcik,  Op.   2,  Books   5   and  6 

Scales  and  Arpeggios: 

Any  three-octave  scale,  1  octave  to  a  bow,  M.  M.,  92,  eighth  note. 

Sevcik,  Op.  8,  No.  57,  Three  octaves  in  one  bow,  M.  M.,  72,  sixteenth  notes. 

Sevcik,  Op.  8-9.  Sevcik,  Op.   1,  Books  1   and  3. 
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Kreutzer    up    to    No.    32. 


Viotti,  Nos.  20-23. 
De  Beriot,  No.  7-9. 
Bach,  A  minor. 

Tartini,  G  minor. 
Handel,  A-D. 


Etude 


Concertos: 


Sonatas: 


Fiorello  selected. 


Mozart,  G  major. 
Vivaldi-Kreisler  in  C. 


Joseph  Gibbs  in  D  minor. 
Solo:   Selected  by  teacher. 


Examination 
Any  three-octave  scale  or  arpeggio    (major  or  minor) . 
Kreutzer  Etudes  selected  up  to  No.  32. 

Solo:  Two  movements    (slow  and  fast)    from  any  of  the   above  Concertos   or   Sonatas. 
Sight-reading  test  of  orchestra  or  ensemble  piece — second  violin  part. 

Grade  8 

Certificate  of  Proficiency 

Harmony,  1  year.     Piano,  Grade  2.     Ear  Training,  1  year.     History^  1  year. 

Ensemble,  2  years.      (Orchestra,  Ensemble.) 

Scales  and  Arpeggios: 
Hrimaly. 

Sevcik,   Op.    1,   Books   2   and  3. 

Etudes: 
Kreutzer,  42. 

Concertos: 
Viotti,   No.   22;   Kreutzer,   No.    19 
Mozart  in  D  or  A,  with  cadenzas. 

Sonatas: 
Corelli  in  D    (Ed.  by  Franko) . 
Leclair  in  D. 
Bach  in  G  or  A    (with  piano) . 

Solo:  Selected  by  teacher    (with  piano) . 
Sight-reading  test  of  Grade  6  material  or  second  violin  part,  Haydn  Quartette. 

The  above  represents  Grade  8  or  second  year  of  Degree  and  Artists'  Diploma 
Courses. 

Examination 

Any  three-octave  scale  or  arpeggio,  all  in  one  bow,  M.  M.,  80,  quarter,  rhythm  of 
sixteenth  notes    (Hrimaly,  No.   10). 

Any  two-octave  scale,  thirds,  sixths,  octaves,  not  more  than  three  sharps  or  flats, 
two  in  one  bow,  M.  M.,  60,  Sevcik,  Op.  9. 

Etudes:  Kreutzer,  one  from  Nos.  1  to  12;  one  from  Nos.  13  to  30;  one  from 
Nos.  31  to  42.     Candidate  to  give  evidence  of  having  studied  the  other  etudes. 

Movement  from  one  of  the  above  concertos  and  solo  selected  by  pupil  containing 
passages  above  fifth  position  and  some  double  stops. 

Sight-reading  test:  see  above. 

Pupil  passing  above  examination  with  grade  of  70  or  better  may  receive  Certificate 
of  Proficiency  if  other  requirements,  viz.,  Harmony,  History,  Solfege  and  Piano,  have 
been  fulfilled. 


Sevcik,  Op.   9. 

Rode. 

Ten  Have  in  D. 


Handel  in  A. 
Beethoven  in  F. 
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Grade  9 

Scales:   Hrimaly,  3   octaves,   sautille,   staccato. 
A  rpeggios: 
Two  octaves,  one  string    (Sevcik,  Op.   1,  Book  3). 
Also  scales  in  thirds,  sixths,  octaves,  in  various  keys  and  forms. 
Sevcik,  Op.    1,  Books  3   and  4. 

Etudes: 
Rode.  Wieniawski,  Op.   18,  Book  1. 

Dancla,  Op.  73.  Mayseder,  Op.   29. 

Dont,  Op.  35.  Alard,  Op.  41,  Book  1. 

Concertos: 
Rode,  A  minor.  Bach,  E  major. 

Spohr,  No.   2 — D  minor.  Bruch,  G  minor. 

Mozart,  E-flat.  Godard,  Concerto  Romantique. 

Sonatas: 
Beethoven,  C  minor.  Op.  30,  No.  2.         Tartini,  "Devil's  Trill." 
Corelli,  "La  FoUia"    (Leonard) .  Vitalli  Chaconne. 

Bach  in  E    (Violin  Solo) .  Solo:  Selected  by  teacher. 

Examination 

Scales  with  various  bowings.  Etudes  from  above. 

Arpeggios,  two  octaves,  one  string.  One  movement  from  concerto  above. 

Grade  10 
Degree  of  Bachelor  of  Music 

Passing  Grade,  70  in  Major  Subject 
Scales  and  Arpeggios: 
All  bowings  and  rhythms.  Arpeggios  same. 
Double  noted,  fingered  octaves  and  scales  in  tenths. 

Etudes: 
Paganini    (6).  Mazas,  Op.  36,  Book  3. 

Gaviennes.  Rovelli. 

Sonatas: 
Bach,   G   minor    (violin  solo).  Beethoven,    "Kreutzer,"   Op.   47. 

Concertos: 
Mendelssohn,  E  minor.  Spohr,  No.   8. 

Wieniawski,  D   minor. 
Sight-reading  test  from  Chamber   Music,   first  violin   part,   Beethoven   or  Schubert 
Quartette. 

For  Artist's  Diploma 

In  addition  to  the  above.  Etudes — Paganini  10,  Concertos — Vieuxtemps,  Beethoven, 
Brahms,  Tschaikowski,  Bruch  Scotch  Fantasie,  Lalo  Symphonie  Espagnol,  Concerto  F, 
Bach  Sonata  D  minor,  including  Chaconne. 

Theoretical  and  Academic  Requirements 

(Bachelor  of  Music) 

Harmony,  2  years;  Solfege,  2  years;  Keyboard  Harmony,  1  year;  History  of  music, 

2  years;    Counterpoint   and   Composition   and   Orchestra,   2   years;    Viola    (sight-reading 

viola  part  of   easier   Haydn   Quartettes) ,    Criticism   Class,   Piano   Grade   3,   Academics, 

18  hours;  Pedagogy,  2  years. 
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Requirements  for  Certificate  of  Proficiency 

Harmony,  Solfege,  History,  Ensemble,  either  Orchestra  or  Chamber  Music,  one 
year  each. 

Grade  8  Examination  and  Recital,  either  with  pianist  or  vocalist  or  alone. 

Requirements  for  Teacher  Certificate 
Grade  8  Violin  work,  without  recital. 
Two  years  each  of  Harmony,  Solfege,  History. 
One  year  Ensemble  or  Orchestra. 

Two  years  with  Normal  Training  Teacher,  including  practice  teaching. 
Practice  teaching  must  be  recorded  as  in  Piano  Certificate. 
Normal  Class  students  may  enter  at  any  time. 

Requirem.ents  for  Artist  Diploma 

Passing  Grade  of  80  in  both  9th  and  10th  Grades  in  Major  Subject. 

Harmony,   Solfege,   History,   two  years   each. 

Ensemble,  one   year.  Orchestra,   one   year. 

Violin  work  is  same  as  Grade    10,  with  the  addition  of  playing  with   orchestra  a 

concerto  of  major  difficulty  at  a  school  concert  some  time  during  the  season. 

The  Examining  Jury  hears   the  recital  of  the  candidate  as  final  examination. 
Candidate  must  have  passed  examinations  in  previous  grades.     Advanced  standing 
can  only  be  granted  to  those  who  can  demonstrate  on  examination  that  they  have  studied 
the  material  required  in  the  first  three  years  of  the  course. 

Teachers'  Training  Course 
The  Normal  or  Teachers'  Training  Course  in  Violin,  under  the  direction  of 
Frederick  Hahn,  is  a  most  important  class  for  all  those  who  desire  to  become  more  than 
mediocre  teachers.  This  is  a  two-year  course  which  can  also  be  given  in  a  concentrated 
sixty-hour  course  in  one  winter  or  summer.  The  object  here  is  to  train  the  student 
through  the  whole  gamut  of  violin  instruction  from  the  very  beginning  to  the  most 
advanced  stage,  and  to  show  the  ways  and  means  of  presenting  the  subject  matter  intel- 
ligently to  the  student.  This  class  is  not  open  to  children  but  to  those  who  will  have 
reached  the  study  of  Kreutzer  Etudes. 

Toscha  Seidel  (Quartet  Class 
ToscHA  Seidel 
Mr.  Seidel  gives  this  class  a  complete  course  in  chamber  music. 

Departm.ent  of  Violoncello 

FRESHMAN  YEAR 

Development  of  technic  through  scale  and  chord  studies  by  Klengel,  Giese;  thumb 
position  by  Werner,  Romberg,  Duport,  pieces  and  easy  Sonatas  by  Mozart,  Mendelssohn, 
Marcello,  Godard,  Romberg,  Klengel,  etc. 

2  Semesters  6   Credits  per  Semester 

SOPHOMORE  YEAR 

Further  development  of  technic  through  scale  and  chord  studies  by  Klengel, 
Hegyesi;  thumb  position  by  Romberg,  Alexanien;  bowing  studies  by  Klengel;  pieces, 
sonatas  and  concertos  by  Beethoven,  Schumann,  Romberg,  etc. 

2  Semesters  6  Credits  per  Semester 

JUNIOR    YEAR 

Technic  through  Hans  Hess  rotation  studies,  Alexanien,  Massau,  Becker,  Hegyesi; 
sonatas  by  Bach,  Boccherini,  Corelli,  Sammartini,  Marcello;  concertos  by  Romberg, 
Haydn,   Saint-Saens,   Klughardt,    etc. 

2  Semesters  6  Credits  per  Semester 

SENIOR   YEAR 

Advanced  technic  through  Hans  Hess  rotation  studies;  bowings  by  Klengel,  Sevcik, 
etc.;    etudes   by   Gruetzmacher,   Romberg,   sonatas   by  Bach,   Brahms,   Beethoven,   Grieg, 
concertos  by  Volkmann,  Lalo,  Schumann,  Dvorak,  Boellmann,  etc. 
2  Semesters  6  Credits  per  Semester 
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DEPARTMENT  OF  VOICE 

F.  EDMUND  EDMUNDS:  Famous  because  of  success  in  voice  placement.  Trained 
many  of  today's  outstanding  vocalists. 

MARIE  BUEDINGER:  Studied  at  Munich  C')nservatory.  Pupil  of  Johanna  Jachman 
Wagner,  niece  of  Richard  Wagner.  Appeared  in  recitals  and  oratorios  at  Berlin  Sing 
Academy  and  Royal  Opera  House.  Sang  regularly  at  Empress  Frederich  court.  Joined 
Philadelphia  Musical  Academy  1893. 

MARGUERITE  BARR  MacCLAIN:  Contralto.  Former  soloist  at  the  Church  of 
St.  Luke  and  the  Epiphany,  at  St.  Paul's  Presbyterian,  at  the  Second  Presbyterian. 
Soloist  with  Reformed  Congregation  Keneseth  Israel  and  Messiah  Lutheran  Church. 
Extensive  concert  work.     Exponent  of  methods  of  Frank  LaForge. 

PLACIDO  DE  MONTOLIU:  Eminent  teacher   of   eurhythmies. 


VOCAL  GRADES 

(There  is  no  preparatory  grading  for  voice) 

Grade  3.     Breath    control.      Ability    to    sing    on    pitch.      Difference    between    vowels. 

Grade  2  piano. 
Grade  4.     Vocalises  on  vowels.     Reading  of  simple  intervals.     Songs  or  Vaccai. 

Grade  5.     Vocalises  on  Italian  words.     Reading  of  intervals.     Rhythm.     Easy  English 
songs. 

Grade  6.     Vocalises  on  English  words.     Songs  in  Italian.     English  diction. 

Grade  7.     Coloratura.    Staccato.    Legato.    Songs  in  German,  French.     Classics.    Simple 

church  anthems  at  sight.      (See  Degree  Course  for  secondary  subjects.) 
Grade  8.     Technic,  advanced.    Songs  of  Schubert,  Schumann,  Franz.     Oratorios.    Arias. 
Grade  9.     Songs  of  Brahms,  Strauss,  etc.     Opera  arias. 
Grade   10.     Songs,  modern.     Opera  arias.     Final  Examination:   To  sing  before  a  jury 

of  examiners   vocalises   in   Italian  and  English.      Reading   at   sight.      Songs   of   the 

Classic    and    Romantic    schools    with    special    emphasis    on    diction.      Repertoire    of 

oratorios  and  operatic  works,  also  modern  songs. 
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VOICE 

Certificate  of  Proficiency 

Grade  7  requirements  in  secondary  subjects,  and  Grade  8  in  major,  with  second, 
semester  recital  before  jury  of  the  Faculty. 

Teacher  Certificate 

Grade  9  requirements  in  secondary  subjects.  Electives  to  include  courses  in  Psy- 
chology and  Pedagogy.  Thirty  hours  of  practice  teaching  under  supervisor.  Grade  8 
requirements  in  major  subject. 

Artist  Diploma 

Grade  10  in  major  subject  and  all  secondary  subjects  except  electives  in  Grades  9 
and  10.     Passing  mark  in  last  two  grades  to  be  80  in  major  subject. 


OPERA  CLASS 

Dr.  H.  Alexander  Matthews 

This  class  is  for  all  vocal  students  who  desire  to  participate  in  the  study  and  pro- 
duction of  light  opera. 

The  rehearsals  will  be  held  weekly. 

A  voice  trial  will  be  necessary  before  enrolling  as  a  member  of  the  class. 

Vocal  students  who   are  not  receiving  their   instruction   at   the   school  will  also  be 
eligible. 

All  students  joining  this   class  will  be  given  consideration  in   the  allotting   of  the 
solo  parts. 

As  the  number  in  this  class  will  necessarily  be  limited,  it  will  be  advisable  to  apply 
for  a  voice  trial  early  in  September. 


SIGHT  SINGING 

Harry  Banks 

This  is  a  course  for  non-readers  and  for  those  who  wish  to  become  more  proficient 
in  the  art  of  reading  music  at  sight. 

The  "Movable  Do"  system,  using  Latin  syllables  is  taught,  giving  the  student 
mastery  in  the  automatic  use  of  the  syllable  names. 

It  begins  with  sequential  scale  studies  and  simple  melodies,  and  has  individual  as 
well  as  class  recitation.  It  prepares  the  class  for  advanced  work  in  the  sight-reading  of 
both  choral  music    (in  parts)    and  solo  work. 

This  course  will  prove  most  valuable  to  singers  whose  knowledge  of  the  piano  is 
limited  and  who  are  therefore  handicapped  in  learning  new  music. 

[31} 


DEPARTMENT  OF  ORGAN 

In  Organ,  the  course  is  the  same  as  Piano,  with  the  exception  of  Normal  Training. 
In  this  case  the  candidate  must  take  as  a  requirement  enough  Semester  credits  in  Free 
Improvisation  or  Extempore  Playing  to  make  up  a  total  of  120  units. 

Organ  Requirements 

A.  Requirements  for  Entrance 

To  enter  the  four-year  degree  course  in  Organ,  the  student  should  have  completed 
sufficient  piano  study  to  enable  him  to  play  some  Bach  inventions,  Mozart  sonatas, 
easier  Beethoven  sonatas,  compositions  by  Mendelssohn,  Greig,  Schubert,  Schumann,  etc. 

B.  End  of  Second  Year 

At  the  end  of  the  second  year  the  student  should  have  acquired  the  ability  to  play 
the  following  compositions  or  others  of  similiar  ^rade: 

Bach  (Peters  Edition)    Vol.    Ill    Prelude    and    Fugue,    G    minor. 

Vol.    IV   Prelude   and    Fugue,    G    minor. 

Vol.  V     Choral   Preludes    (selected). 
Mendelssohn,    Sonatas   Nos.    II,    IV,    V. 
Guilmant,   Sonata   No.   IV. 
HoUins,    Overtures:    C  major — C   minor. 
Compositions   for  the  modern  organ   by   standard   American   and   foreign  composers. 

He  should  also  demonstrate  ability  in  sight-reading  in  the  accompaniment  of  the 
classic  oratorios  and  masses,  and  in  general  service  playing. 

C.  End  of  Fourth  Year         ~~ 

The  candidate  for  graduation  should  have  acquired  ability  in  transposition  at  sight, 
open  score  reading  and  improvisation.  He  should  have  a  large  repertory  of  organ 
literature  of  all  schools,  classic  and  modern,  of  the  degree  of  difficulty  indicated  by  the 
following: 

Bach  (Peters  Edition)    Book   II    Fantasia    and    Fugue,    G    minor. 
Book  II   Prelude   and  Fugue,   B  minor. 
Book  IV   Prelude   and   Fugue,    D   major. 
Book       I  Sonatas. 
Franck,   Chorales,   Piece   Heroique. 
Widor,   Symphony   No.   V. 
Guilmant,   Sonata   D   minor.    No.    1 
Vierne,   Symphony   No.    1. 

Composition   for   modern   organ   of   same    grade   of   difficulty   by    standard   American   and    foreign 
composers. 
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DEPARTMENT  OF  RADIO  TECHNIQUE 

WILLIAM  J.  CHARLTON:  Extensive  radio  experience,  both  as  entertainer  and 
program  manager.  Has  been  regular  announcer  over  stations  WCAU,  WIP-WFAN, 
Philadelphia;  WXYZ,  Detroit.  Was  in  charge  of  auditions  at  WIP  and  WXYZ. 
Authority  on  broadcasting  and  radio  technique. 

The  department  of  radio  technique  offers  courses  designed  to  bridge  the  gap 
between  concert  and  recital  musicianship  and  the  special  requirements  of  the  air.  These 
courses  cover  the  five  major  broadcasting  prerequisites:  voice,  piano,  violin,  vocal 
ensemble  and  instrumental  ensemble. 

Many  finished  and  brilliant  musicians  fail  to  register  successfully  on  the  air,  through 
a  lack  of  the  knowledge  of  radio  technique.  The  Zeckwer-Hahn  Course  trains  the 
student  in  vocal  and  instrumental  control  and  gives  a  clear,  full  broadcasting  release. 
These  courses  are  open  to  every  student  in  the  school. 

The  course  in  voice  teaches  the  student  the  fundamentals  of  broadcasting.  He 
learns  to  direct  resonance,  to  sing  consonants,  to  blend  his  registers,  to  approach  pianis- 
simo, to  sustain  without  breathing  effort.  He  avoids  thinning  of  volume,  blasting  on 
high  notes,  audible  breathing.     He  is  taught  voice  control  and  proper  release  of  register. 

The  course  in  piano  teaches  balanced  tone,  pedal  work  in  relation  to  the  micro- 
phone and  the  securing  of  full  piano  value.  The  student  learns  to  avoid  the  traps 
which  lead  to  the  thinning  of  the  treble  or  the  clouding  of  the  bass. 

The  course  in  violin  includes  the  microphone  mechanics  to  be  observed  in  the  play- 
ing of  violin  and  the  allied  stringed  instruments.  The  setting  of  the  microphone  is 
studied  with  a  consideration  of  the  full  value  in  high  notes. 

Vocal  ensemble  covers  blending  of  voices,  balancing  of  instruments  against  the 
voice,  building  of  units  from  the  foundation  of  the  basses,  the  altos,  the  contraltos. 

Instrumental  ensemble  includes  placing  of  instruments  in  relation  to  frequencies, 
testing  of  instruments  for  individual  eccentricities,  setting  up  for  broadcast. 

A  course  in  radio  audition  is  offered  in  connection  with  programs  scheduled  for 
broadcasting  use.  The  lessons  are  conducted  in  specially  prepared  studios  and  audition 
chambers,  so  that  the  program  may  have  all  the  detail  of  the  ultimate  broadcasting. 
Radio  audition  is  available  to  all  students  of  the  school  and  also  to  pupils  of  other 
instructors  who  desire  to  check  the  quality  of  their  program  before  it  is  presented  on 
the  air. 

Radio  Programs.  All  radio  programs  released  from  the  school  will  be  under  the 
supervision  of  Frederick  Hahn,  Leo  Ornstein,  Joseph  W.  Clarke  and  H.  Alexander 
Matthews.     They  will  be  directed  and  arranged  by  Toscha  Seidel. 
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SPECIAL    COURSES 

Private  lessons  are  arranged  according  to  the  requirements  and  advancement  of  the 
individual  student  in  violoncello,  viola,  mandolin,  tenor  banjo,  ukulele,  guitar,  xylophone, 
marimba  and  bells,  saxophone,  clarinet,  oboe,  English  horn,  flute,  piccolo,  French  horn, 
battery,  trombone,  trumpet,  timpani,  double  bass. 

Orchestra 

The  Symphony  Orchestra,  under  the  direction  of  Frederick  Hahn,  plays  a  most 
important  part  in  the  activities  of  the  Academy.  As  a  means  of  becoming  acquainted 
with  the  best  in  orchestral  compositions  and  thereby  acquiring  a  routine  necessary  for 
anyone  aspiring  to  become  an  orchestral  player,  this  class  is  found  indispensible  and 
therefore  the  directors  have  decided  to  make  it  obligatory  if  the  pupil  is  found  suf- 
ficiently advanced  to  become  a  member  of  this  aggregation.  Those  who  have  not 
reached  that  point  of  perfection  in  their  playing  must  join  the  Junior  Orchestra. 
Punctual  and  regular  attendance  at  the  weekly  rehearsals  and  all  extra  rehearsals  which 
the  director  will  find  necessary,  are  requisites.  The  only  excuses  for  absence  will  be 
either  protracted  illness  or  professional  engagements.  Regular  weekly  radio  performances 
will  be  held  during  the  season  and,  where  possible,  other  pubHc  performances.  An 
examination  will  be  held  for  admittance  either  to  the  Senior  or  Junior  Orchestras,  dates 
to  be  announced. 

Sacred  Music  Course 

Dr.  H.  Alexander  Matthews:  Famous  composer.  Choral  conductor  and  organist. 
Conductor  of  the  Choral  Art  Society,  Orpheus  Club  of  Wilmington,  St.  Luke's  Choir 
and  the  Philadelphia  Light  Opera  Company.     Member  of  the  faculty  since  1924. 

RoUo  Maitland:  Famous  for  improvisations.  Among  the  foremost  organists  in 
the  world. 

Dr.  Reginald  Mills  Silby:  Graduate  of  Trinity  College.  World  renowned  authority 
on  Gregorian  Chant  and  Plain  Song. 

History  and  Appreciation  of  Music 

Courses  in  the  history  of  music  give  the  historical  background  of  music  which  is 
so  essential  to  intelligent  appreciation.  Classes  are  open  to  any  one  interested  in  music. 
They  are  required  of  all  degree  candidates  of  an  academy. 

Chamber  Music  Ensemble 

Frederick  Hahn^  William  A.  Schmidt,  Toscha  Seidel 

Chamber  Music  Ensemble  classes  are  open  to  all  students.  They  are  designed  to 
teach  artistic  playing  of  chamber  music,  with  special  attention  to  rhythmic  correctness, 
proper  phrasing,  appreciation  of  dynamics,  tone  quality  and  tone  balance.  Classes  are 
graded  according  to  the  stage  of  progress  of  the  student  groups.  The  Ensemble  classes 
will  give  one  concert  each  week,  to  be  broadcast. 

Dramatic  Art  and  Stage  Technique 

Katherine  Anne  Brown 

The  class  work  includes  diction,  English,  technique,  gesture,  dialect,  philosophy  of 
expression  and  poetry.  Private  lessons  cover  make-up,  play  cutting,  costuming,  stage 
art,  stage  craft,  play  production.  Several  concerts  are  given  during  the  season  in  order 
to  enable  the  student  to  participate  in  plays,  monologue  work,  play  production,  and 
other  technicalities  of  the  stage.  Students  inclined  toward  play  writing  are  given  an 
opportunity  to  re-write  and  cut  the  presentations. 

Special  Harp  Course  for  Grammar  and  High  School  Students 
Dorothy  Johnstone  Baseler 
The   special  four-year   course   in   harp   receives   high   school   credit.      This    course   is 
endorsed    by    the    Board    of    Directors    of    the    National    Association    of    Harpists,    by 
Stokowski,  Toscanini,   Damrosch,   Gabrilowitsch,  Goossens  and  Reiner. 
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Classes  in  Extempore  Playing 
Edward  Shippen  Barnes 
The  purpose  of  these  classes  in  improvisation  is  to  teach  the  student  to  construct 
in  a  smooth  and  attractive  manner  those  interludes,  modulations  and  other  extempore 
passages  required  in  church  services.  He  learns  to  avoid  the  rambling  style  of  modu- 
lation and  improvisation  which  so  frequently  detracts  from  an  otherwise  excellent 
performance. 

Practice  Class 
Frederick  Hahn 
In  the  Practice  Class  a  pupil  is  instructed  in  the  method  of  practicing  as  set  forth 
in  Mr,  Hahn's  book  entiled  "Practical  Violin  Study."  The  lesson  taught  by  the  teacher 
is  not  thoroughly  learned  by  the  student  until,  through  constant  practice,  it  becomes 
clearly  defined.  Therefore  it  is  essential  that,  during  the  practice  periods,  the  pupil 
should  be  guided  by  a  specific  method  in  order  that  he  may  attain  the  desired  results. 
It  is  urged  that  all  pupils  join  these  classes. 

Vocal  Ensemble  Class 
Dr.  H.  Alexander  Matthews 
This  class  is  open  to  all  vocal  students  who  are  interested  in  artistic  choral  singing. 
The  class  will  be  limited  to  sopranos,  altos,  tenors,  and  basses  who  have  studied  singing 
and  are  fair  readers.  Part  song  and  madrigal  singing  will  be  featured.  Those  interested 
in  joining  the  class  should  notify  the  school  office  as  soon  as  possible,  and  audition 
dates  will  be  announced  later. 

Band  Classes 

In  the  Band  Classes,  junior  students  are  instructed  in  the  care  of  the  instruments 
and  the  rudimentary  knowledge  of  sight-reading,  harmony,  and  transposition.  When 
they  have  attained  a  stage  of  proficiency  they  are  placed  in  the  ensemble  until  they  have 
acquired  sufiicient  knowledge  of  orchestral  works.  Then  they  are  advanced  to  the 
school  orchestra.  This  department  is  under  the  direction  of  William  Manson,  who  for 
years  has  organized  boys'  bands. 
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DEGREE  COURSE  I 

Leading  to  Bachelor  of  Music  in  Composition 

Entrance  requirements:     One   year   of   Harmony,   Solfege,  Keyboard   Harmony   and 
knowledge  of  Piano  or  Orchestra  Instrument. 

FIRST  YEAR                                                                                    ,      c  o      c 

1st  bEM.  2nd  Sem. 

Grade  7                                                                                                    Hrs.  Hrs. 

Advanced   Harmony 6 

Counterpoint     6 

Solfege     2  2 

Instrument    3  3 

History    of    Music 2  2 

Electives     (Languages)     3  3 

16  16 

SECOND  YEAR                                                                              i     c  -7      c 

1st  Sem.  2nd  i>EM. 

Grade  8                                                                                                 Hrs.  Hrs. 

Double  Counterpoint  6 

Canon    6 

History   of    Music 2  2 

Instrument    3  3 

Electives    4  4 

15  15 

THIRD  YEAR                                                                                  ,     c  o      c 

1st  Sem.  2nd  Sem. 

Grade  9                                                                                                    Hrs.  Hrs. 

Fugue    6 

Sonata  Form  6 

Chorus   Singing    1  I 

Instrument    2  2 

Secondary  Instrument  or  Ensemble 2  2 

Electives     3  3 

14  14 

FOURTH  YEAR                                                                              ,      c  -7      c 

1st  Sem.  2nd  Sem. 

Grade  10                                                                                                  Hrs.  Hrs. 

Instrumentation    6 

Chorus    Singing    1  1 

Recital    (Original   Compositions)    4 

Instrument     2  2 

Electives     2  2 

Thesis    (Composition   for    Orchestra) 10 

15  15 
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DEGREE  COURSE  II 

Leading  to  Bachelor  of  Music  in   Voice 

FIRST  YEAR                                                                                       IstSem.  ZndSem. 

Grade  7                                                                                                Hrs.  Hrs. 

Voice   6  6 

Harmony  1  and  2 2  2 

Solfege    1    and    2 2  2 

History   1    and   2 1  1 

Recital    1  1 

Piano    2  2 

Electives     (Languages)     3  3 

•                      -                                                                                                       17  17 


SECOND  YEAR                                                                                  I^^Sem.  2ndSem. 

Grade  8                                                                                                     Hrs.  Hrs. 

Voice   6  6 

Harmony   3    and   4 2  2 

Solfege  3  and  4 2  2 

History  3   and  4 1  1 

Recital    1  1 

Piano     2  2 

Electives     (Languages)     3  ^ 


17  17 


THIRD  YEAR                                                                                        IstSem.  2nd  Sem. 

Grade  9                                                                                                         Hr5.  Hrs. 

Voice   6  6 

Chorus     ^  ^ 

Piano     2  2 

Elocution    ^  : 

Eurhythmies    '-  j 

Recital    1  1 

Electives ^ 

15  15 


FOURTH  YEAR                                                                                    IstSem.  2nd  Sem. 

Grade  10                                                                                             Hrs.  Hrs. 

Voice   6  6 

Chorus     ^  ^ 

Piano      2  2 

Elocution     '^  : 

Eurhythmies ^  ^ 

Recital    2  4 

Electives     ■ "^ 

15  15 
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DEGREE  COURSE  III 

Leading  to  Bachelor  of  Music  in  Piano  or  Organ 

FIRST  YEAR  IstSem.      2ndSem. 

Grade  7                                                                                                    Hrs.  Hrs. 

Piano    or    Organ 6  6 

Harmony    1    and    2 2  2 

Solfege    1    and   2 2  2 

Keyboard  Harmony  1  and  2 1  1 

History    1    and   2 1  1 

Recital    1  1 

Symphony    Class    1  1 

Electives     4  4 

18  18 

SECOND  YEAR  IstSem.      2nd  Sem. 

Grade  8                                                                                                         Hrs.  Hrs. 

Piano    or    Organ 6  6 

Harmony  3  and  4 2  2 

Solfege   3    and   4 2  2 

Keyboard  Harmony  3  and  4 1  1 

History  3    and  4 1  1 

Pedagogy  1  and  2    (Piano  Course  Only) 2  2 

Free   Improvisation    (Organ   Course   Only) 2  2 

Recital    1  1 

Counterpoint   1    and   2 1  1 

Symphony    Class    1  1 

Electives     3  3 

20  20 
THIRD  YEAR                                                                                        IstSem.      2nd  Sem. 

Grade  9                                                                                                         Hr^.  Hrs. 

Piano    or    Organ 6  6 

Fugue    1    and    2 1  1 

Pedagogy  3   and  4    (Piano  Course  Only) 2  2 

Free   Improvisation    (Organ   Course   Only) 2  2 

Extempore  Playing    (Organ   Course   Only) 2  2 

Recital    1  1 

Ensemble   or   Orchestra 1  1 

Criticism    Class     (Elective) 1  1 

Electives     3  3 

17  17 

'^Teacher    Certificate 
FOURTH  YEAR  IstSem.      2nd  Sem. 

Grade   10                                                                                                  Hrs.  Hrs. 

Piano    or    Organ 6  6 

Composition  and  Orchestration 1  1 

Criticism    Class     (Elective) 1  1 

Recital    2  4 

Ensemble     1  1 

Electives     3 

Practice  Teaching  2  2 

16  15 

Teachers'   Certificates  for  Piano   and  Violin. 

See  Degree   Courses  for  Details.      *Academic  Electives  Not   Required. 
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DEGREE  COURSE  IV 

Leading  to  Bachelor  of  Music  in   Violin 

Entrance    Requirements:     Elementary    Piano — Grade    5    material    in   major    subject. 

FIRST  YEAR                                                                                        IstSem.  2nd  Sem. 

Grade  7                                                                                                        Hrs:  Hrs. 

Violin    6  6 

Harmony    1    and    2 2  2 

Solfege    1    and    2 2  2 

History    1   and  2 1  1 

Orchestra     1  1 

Recital    1  1 

Piano   1  1 

Electives     3  3 

17  17 

SECOND  YEAR                                                                                 1st.  Sem.  2nd  Sem. 

Grade  8                                                                                                    Hrs.  Hrs. 

Violin    6  6 

Harmony   3    and  4 2  2 

Solfege  3   and  4 2  2 

History  3   and  4 1  1 

Orchestra     1  1 

Pedagogy  1  and  2 2  2 

Piano   1  1 

Recital    1  1 

Electives    2  2 

18  18 

THIRD  YEAR                                                                                        IstSem.  2nd  Sem. 

Grade  9                                                                                                    Hrs.  Hrs. 

Violin    6  6 

Counterpoint    1    and    2 1  1 

Keyboard  Harmony  1  and  2 2  2 

Pedagogy  3  and  4 2  2 

Ensemble     1  1 

Viola    1  1 

Recital    1  1 

Electives     3  3 

'^'Teachers'  Certificate                             17  17 

FOURTH  YEAR                                                                                IstSem.  2nd  Sem. 

Grade   10                                                                                                  Hrs.  Hrs. 

Violin    6  6 

Fugue    1    and   2 1  1 

Composition  and  Instrumentation   1   and  2 1  1 

Ensemble   or  Orchestra 1  1 

Recital    2  4 

Criticism  Class    (elective) 1  1 

Electives     2 

14  14 
TEACHERS'  CERTIFICATE  FOR  PIANO  AND  VIOLIN 
See   Degree   Courses   for  Details.      *Academic  Electives   Not   Required. 

Note:      Orchestral    Instruments — Modifications    in    above    schedule    for    instruments    other    than 
Violin   are   made   to   suit  their   individual   requirements. 
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DEGREE  COURSE  V 

SACRED  MUSIC 

FIRST  YEAR  IstSem.      2nd  Sem. 

Grade   7                                                                                                        Hrs.  Hrs. 

Harmony  1   and  2 2  2 

Counterpoint    1    and    2 1  1 

History    1    and   2 1  1 

Ear  Training    (Solfege)    1  and  2 2  2 

Keyboard    Harmony    2  2 

Voice    1  1 

Technic    of    Conducting 1 

The   Sunday   School   Orchestra 1 

*Organ    2  2 

Academics    (Language,  History  of  Religion,  Psychology) 3  3 

15  15 
SECOND  YEAR                                                                                     1st  Sem.      2nd  Sem. 

Grade  8                                                                                                    Hrs.  Hrs. 

Harmony   3    and    4 2  2 

History  of  Sacred  Music  3  and  4 1  1 

Counterpoint    3    and    4 2  2 

(Canon  and  Double  Counterpoint) 

Ear  Training  3    and   4 2  2 

Keyboard    Harmony 2  2 

Choir    Conducting    2  2 

Plain   Song   1  1 

*Organ    2  2 

Academic     2  2 

16  16 
THIRD  YEAR                                                                                        IstSem.      2nd  Sem. 

Grade  9                                                                                                         Hr^.  Hrs. 

Free  Counterpoint  and  Fugue 2  2 

Composition    2  2 

Improvisation    2  2 

Hymnology     2  2 

Repertory   and    Liturgies 2 

Choir    Conducting    2 

*Organ    2  2 

Academics   3  3 

15  15 

FOURTH  YEAR  IstSem.      2nd  Sem. 

Grade   10                                                                                                       Hrs.  Hrs. 

Composition    2  2 

Instrumentation    2  2 

Improvisation    2  2 

Repertory   and    Liturgies 2 

=*=Organ    2  2 

Thesis:    Subject 2 

Anthem    4 

Academics     2 

Recital    2 

14  14 
'''One   lesson    a   week,    12   hours'    preparation — 4   credits. 
Two   lessons  a   week,    12   hours'   preparation — 6   credits. 
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PRIZES 

Every  year  a  number  of  gold  medals  and  prizes  are  awarded  to  pupils 
who  show  outstanding  talent  or  unusual  progress. 

The  Alumni  Gold  Medal  is  awarded  to  a  member  of  the  graduating 
class  who  has  majored  in  piano  or  violin.  The  Academy  Gold  Medal  is 
awarded  to  a  student  in  violin  or  piano  who  has  been  in  attendance  at  the 
school  at  least  one  year.  Both  medals  are  competitive.  Four  contests  are 
held  for  the  selection  of  the  winners  who,  in  addition  to  receiving  the  gold 
medals,  are  scheduled  to  play  at  the  Commencement  Exercises. 

The  Richard  Zeckwer  Gold  Medal  for  Theory  is  awarded  annually  to 
the  student  most  proficient  in  Theory  of  music. 

The  Camille  W.  Zeckwer  Gold  Medal  for  Composition  is  awarded  to 
the  student  most  proficient  in  Composition. 

The  Presser  Gold  Medal  for  Pedagogics  is  awarded  to  the  most  out- 
standing  student   in   Pedagogics. 

The  Criticism  Class  Gold  Medal  for  Piano  is  awarded  to  the  student 
who  shows  most  aptitude  in  the  Piano  Criticism  Class. 

The  Hahn  Gold  Medal  for  Violin  Teachers'  Course  is  awarded  to  the 
most  outstanding  student  in  the   course. 

The  Silver  Medal  in  Junior  Theory  is  awarded  to  the  pupil  who  passes 
the  examination  with  the  highest  scholastic  grade. 

The  Harmony  Prize  is  awarded  to  the  student  who  makes  the  highest 
examination  grade  in  Harmony. 

The  History  Prize  is  awarded  to  the  student  who  makes  the  highest  grade 
in  ^History. 

Each  department  has  additional  awards  for  progress  and  proficiency. 
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EXPENSES 

Tuition  is  payable  in  advance.  For  the  first  semester  it  is  due  on 
September  15,  for  the  second  on  January  15.  Under  special  arrangement, 
payments  may  be  made  quarterly.  They  are  then  due  on  September  15, 
November  15,  January  15  and  March  15. 

Regular  pupils  are  registered  for  the  semester.  Special  students  are 
charged  only  from  date  of  entrance.  No  allowance  is  made  for  missed 
lessons  except  in  the  case  of  protracted  illness.  Missed  lessons  will  be  made 
up  at  the  teacher's  convenience. 

The  annual  cost  of  tuition  depends  upon  the  courses  and  the  instructors 
selected.    For  preparatory  students  it  begins  at  ^40  yearly  or  ^20  tjie^semester. 

Private  lesson  in  Violin  with  Mr.  Seidel ^10.00 

Private  lesson  in  Violin  with  Mr.  Hahn 5.00 

Private  lesson  in  Piano  with  Mr.  Ornstein 10.00 

Private  lessons,  elementary,  Piano  or  Violin,  once  a  week  for  the  season 40.00 

Classes 

Orchestra — Entrance  by  examination,  no  charge. 

Toscha   Seidel,   Ensemble,   the   semester 50.00 

Harmony,    Keyboard    Harmony,    Aural    Theory,    History    and    Appreciation, 

Practice  Class,  Criticism,  Symphony,  Sight  Singing,  each  for  the  season 20.00 

Ensemble — Frederick  Hahn: 

Elementary,   the   season 10.00 

Junior,    the   season 15.00 

Senior,   the   season 25.00 

Ensemble — William    Schmidt,    Advanced,    the    season 25.00 

Teachers'  Training  Courses,  Violin  and  Piano,  the  season 60.00 

Counterpoint,    the    season 30.00 

Fugue,  and  Composition  Class,  the  season 50.00 

Junior  Theory,  the  season 10.00 

Elementary  Harmony,  the  season 10.00 

Rhythmic    Orchestra,    the    season 5.00 

Junior   Band   Class,   the   season 20.00 

Elocution,  Dramatic  Art,  and  Stage  Technique,  once  a  week  for  the  season 40.00 

Vocal   Ensemble    Class,   the   season 15.00 

Practice 

Practicing  on  the  Piano — one  hour  a  day,  per  quarter 5.00 

Practicing  on  the  Pipe  Organ: 

A  card  allowing  the  pupils  twenty  hours 8.00 

A   card    for   non-pupils 12.50 

Practicing  on  the  Violin — one  hour  a  day,  per  quarter 5.00 

Diploma  -  Degree  -  Certificate 

There  is  a  degree  charge  of  ^20,  a  diploma  charge  of  ^20,  and  a  certificate  charge 

of  $\5. 
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GRADUATING  CLASS  OF  1933 

DEGREES  CONFERRED 

Bachelor  of  Music  in  Piano — Marie  Tice  Carson 
Bachelor  of  Music  in  Piano — Anna  Marie  Horn 
Bachelor  of  Music  in  Piano — Mary  Shope 

CERTIFICATES  OF  GRADUATION 

Piano 
Marie  F.  Busch  J.  Judson  Johnson,  Jr. 

Ruth  Nugent  Hunsberger  Ruth  G.  White 

Violin 
Frank  E.  Fogg  Julius  H.  Kunstler 

TEACHERS'  CERTIFICATES 

Piano 
Frances  Horen  Julia  A.  Probst  Meardon 

Ruth  G.  White 

Violin 
Julius  H.  Kunstler 

Prizes 
Zeckwer-Hahn  Gold  Medal — Violin — Anton  Ponyetzky,  Jr. 
Presser  Gold  Medal — Teacher's  Course — Piano — Mary  Shope 
Richard  Zeckwer  Gold  Medal  for  Fugue — Angela  Haage 
Junior  Theory  Silver  Medal — Sybilla  Ruegenberg 
Harmony  Prize — Katherine  Hibbert 
History  Prize — Louise  W.  Hesketh 


[43] 


INDEX    . 

Admission    22 

Admission  to  Degree  Courses 14 

Advanced    Standing    I4 

Appreciation  of  Music 34 

Calendar     2 

Certificates     15,   16 

Chamber    Music    Ensemble 34 

Conservatory    15 

Course    of    Study 14,  15,  16 

Degrees     14 

Degree  Courses  36,  37,  38,  39,  40 

Department  of   Organ 32 

Department   of   Piano 17,   18,   19,  20,  21,  22 

Department  Radio  Technique 33 

Department    Sacred    Music 34 

Department   Violin    23,  24,  25,  26,  27,  28 

Department  of   Violoncello 28 

Department   of   Voice 30,  31 

Diploma   14 

Directors     6,  7,  8 

Doctor  of  Music 15 

Dramatic   Art    34 

Examinations    16 

Expenses     42 

Faculty    9,  10 

General  Information  13 

General   Rules    13 

Grades    16 

Graduating   Class   of    1933 43 

Harp    34 

History  of  Music 34 

History  of  School 3,  4,  5 

Information    13 

Majors    14 

Master    of    Music 15 

Normal    Department    16 

Offices     6 

Officers   of  Admistration 6 

Organ     32 

Preparatory    Department    16 

Prizes    41 

Radio    33 

Requirements  for  Degrees 14 

Sacred    Music    34 

Special    Courses    34,  35 

Special   Students   12 

Stage    Technique    34 

Teacher's  Certificate   16 

Violin    23,  24,  25,  26,  27,  28 

Voice   30,  31 


